GREGORIAN CHANT

THE SUPREME MODEL FOR

SACRED MUSIC



GREGORIAN CHANT IS MONOPHONIC,
WHAT IS OR UNISON, LITURGICAL MUSIC OF
THE ROMAN CATHOLIC CHURCH,
USED TO ACCOMPANY THE TEXT OF
CHANT”? THE MASS AND THE PSALM SINGING
OF THE DIVINE OFFICE

“GREGORIAN




WHY IS GREGORIAN CHANT

SO IMPORTANT FOR CATHOLICS -

AND EVERYBODY ELSE!

OUR traditional
worship music!

lasted in one form or
another for 1500 years.

responsible for the
development of music
notation.

supported the creation
of polyphonic or
homophonic worship
music.

provided the foundation
for the creation of the
polyphonic style.

preserves the Latin
language of the Roman
Church.

best music for fidelity to
the words of Scripture,
the teachings of the
church, and a reverent
experience of the
Divine Mysteries.




WHY IS IT CALLED
“GREGORIAN”?

Because of this man: Pope St. Gregory I the Great (x.
590-604)

Rumor is he composed the chant and collected it into
liturgical books . .. Do not listen to rumors!

Actually, the chant of Gregory’s day is “Old Roman.”
In fact, St. Gregory didn’t compose or standardize it.

BUT the English revered him because he sent St.
Anselm of Canterbury to convert them.

Did you see the dove?




HOW OLD IS GREGORIAN CHANT?




“Unless sounds are
remembered by man,
they perish, for they
cannot be written down.”

Isidore of Seville (ca. 560-636)



Thank you, Guido!
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And Guido does it again! | : .
mf fvmam% @wﬁb&{%ﬁ' acclefe gfe :ﬂime' 'J!Gcwetwkcx L fub

3 ; a5 -"; 1‘11 g —— —7.1.--4 J—J.l!u-v- 1 “yL'l
Let’s lock in a tone with a b U i SN 91 e -Gt G0 %a 2 Qmm,m
single line and then build Fode o 437 = .'._:_1_‘ '__‘1_4

around it.

,—J- “_ -"‘, i-‘ﬂ -""‘J :
by et T =z

- ,—,—_———,——————— ey < B g

. » :- o8 4' :“-1\-1’}"; ‘&:xc' naﬁcn%fvzuc“w,d—*.nawc&;fm S 29 e..xz,‘_
That worked! Let’s lock in Sl a8 4 .4 e [_‘i_l 5

two tone with two lines.

Etc.

Ba A e
'T'_'- ,_,._...._—.,_.—-7_.-_. .’. —r

ﬂL..._.., -
k Ai(d&ﬂﬂif el [—;udtb (‘Aﬂdmﬂf ab1 fou donnno "TJ



Table of Neumes

NOW LET’S GET RID OF
THE SQUIGGLES!

he following table lists the most basic notes and groups:

punctum virga

podatus (pes) clivis
bottom note sung first higher note sung first

torculus T awa DPoOrrectus
all notes are of equal three notes, the first two at
value, sung consecutively either end of the diagonal

climacus
all notes, including the small rhombus, are
of equal value, and are sung consecutively

bistropha (distropha) tristropha
repeated notes sung as a aas repeated notes sung as a
single note of double length single note of triple length

pressus — quilisma

repeated notes sung as a = middle note of a three-note

single note of double length group; the note before is
expressed

scandicus oo  Salicus
all notes are of equal value the last two notes form a
podatus; the note marked
liquescent notes with the ictus is lengthened
pronounce a diphthong when the first interval of
(a-u) or voiced consonant the salicus is a 5th, the first
(1, m, n, j, etc.) on the two notes form the podatus;
small note the note marked with the
ictus is lengthened

And everybody sing!
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ILLUMINATED CHANT

A TREASURE OF WESTERN ART
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Do Re Mi Fa Sol La Ti

do remifa so la te do



Pater noster

Pa-ter no-ster, qui es in coe-lis:  san-ti-fi- ca-tur Do - men tu - um:
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A-ter noster, qui es in ca-lis sancti- fi-cé-tur
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3 KINDS OF CHANT

Syllabic: one note per Neumatic: one neume Melismatic: long
syllable per syllable melody on a syllable

[V. — Aux Fétes Doubles, 1.

{Cunctipotens Genitor Deus)

a-ter noster, qui es in ca-lis: sancti-ficde-tur

Anctus, * Sanctus, Sanctus D6émi-nus De- us

nomen tu-um; advé-ni-at regnum  tu-um; Si-ba- oth. Ple-ni sunt cae- li et terra gié-

A A
tu- a. Hosdnna  in ex-cél-sis. Bene-dictus qui ve-nit

b YO-lUmezs -3, Sout i oFly, e in Sanctus I, "Lux & origo”, in Paschal Season. |
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Kyrie (Greek) Lord Have Mercy

Glora Glory be to God

Credo Creed (Profession of Faith)
Sanctus and Benedictus Holy, Holy, Holy

Agnus Dei Lamb of God



The Four Marian Antiphons (Seasonal)

Alma Redemptoris Mater (“Loving Mother of our Savior”), is sung from the Vespers
of the Saturday before the first Sunday of Advent to the Feast of the Purification,

inclusive

*Ave Regina Caelorum (“Hail, Queen of Heaven”), is sung from the Presentation of

the Lord through Good Friday, inclusive.
Regina Coeli Laetare (“Joy to Thee, O Queen of Heaven”), is sung during Easter.

*Salve Regina (“Hail, Holy Queen”), is sung from first Vespers of Trinity Sunday until

None of the Saturday before Advent.



